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Background Information to Dracula – A Comedy of Terrors 

The authors  

Gordon Greenberg was born in Texas in 1969 and raised in New York, performing in his first 

Broadway show at 12 years old. He attended Stanford University and New York University Film 

School, which led to a robust career writing and directing on Broadway, Off-Broadway, on the 

West End, and on television. Some of his most notable projects include directing The Heart of Rock 

and Roll on Broadway and Who’s Afraid of Virginia Woolf at the Geffen Playhouse. He was the 

director and co-writer for Dracula, A Comedy of Terrors along with Steve Rosen. Greenberg and 

Rosen also collaborated on Crime and Punishment, A Comedy and Ebenezer Scrooge’s Big Christmas 

Show. Greenberg is still writing and directing, as well as being involved in arts education programs 

and teaching master classes.  

1 

Steve Rosen is an actor, writer, composer, and lyricist based out of New York City. He worked in 

film and television as an actor and has recurring roles in series like Law and Order: SVU, The 

Resident, and The Bite. He appeared on Broadway in Spamalot, The Farnsworth Invention, and Guys 

and Dolls. As co-composer, lyricist, and book writer with David Rossmer, he co-wrote the musicals 

The Griswolds’ Broadway Vacation and The Other Josh Cohen. He is still an active writer and actor 

and has worked with Gordon Greenberg on several projects, listed above. 

 
1 https://www.sandiegouniontribune.com/2024/09/20/old-globe-turns-dracula-horror-story-into-a-contemporary-
comic-vampire-tale/. Last Access: 10.06.26. 

https://www.sandiegouniontribune.com/2024/09/20/old-globe-turns-dracula-horror-story-into-a-contemporary-comic-vampire-tale/
https://www.sandiegouniontribune.com/2024/09/20/old-globe-turns-dracula-horror-story-into-a-contemporary-comic-vampire-tale/


The Director – Ewan Jones  

Ewan trained at Arts Educational Schools and holds an MA in 

Choreography.  As director and choreographer productions 

include: Tick.. tick.. BOOM! (The Bridge Theatre, 

Brussels); Nunsense, Something Rotten! and Sister Act (The 

English Theatre Frankfurt); Matilda The Musical (Folketeateret, 

Oslo); Bring It On (Southwark Playhouse, London); 13 – The 

Musical (Ambassadors Theatre, London) and The Three Little 

Pigs (International Tour).  

Stage credits as choreographer include: The Phantom Of The Opera (International 

Tour); Candide! (WNO); Company! (The Châtelét, Paris); Barber of Seville (Garsington 

Opera); Yeomen of the Guard (Grange Festival); Milky Peaks (Theatre Clwyd); She Loves 

Me (Sheffield Crucible); Der Mond (Opera National de Lyon); L’Enfant et les Sortileges (Opera de 

Limoges); L’Etoile (Theatre Sao Carlos, Lisbon); Fantasio (Garsington Opera); West Side 

Story (RNCM, Manchester); The Wizard Of Oz (Sheffield Crucible); Travels With My 

Aunt (Chichester); Ragtime (Charing Cross Theatre); What I Go To School For (Brighton Theatre 

Royal); The Tales Of Hoffman (English Touring Opera); Vert Vert (Garsington Opera); Elegies for 

Angels, Punks & Raging Queens (Criterion Theatre); Altar Boyz (Greenwich Theatre); The 

Mikado (Hackney Empire); Three Billy Goats Gruff and Goldilocks And The Three Bears (Singapore 

Repertory Theatre); The Dreaming (Rose Theatre); Mexican Hayride (Sadlers Wells); Don 

Pasquale (Opera Holland Park); Carousel (Broadway Theatre); Cinderella and Beauty and the 

Beast (Swan Theatre, High Wycombe); Aladdin(Sunderland Empire); Cinderella, Snow White & The 

Seven Dwarves, Jack and the Beanstalk (Palace Theatre Mansfield) and Sleeping Beauty (Malvern 

Festival Theatre). 

Choreography for screen includes seasons 2 & 3 of Sex Education (Netflix) and Renegade 

Nell (Disney+).  

Ewan has choreographed work for various drama schools including Guildhall, RADA, RAM, RCM, 

Bird College and The Arts Educational Schools London. 

 

 

 



The Novel: Bram Stoker´s Dracula2  

Bram Stoker was born on November 8th of 1847 in Dublin, Ireland. He suffered childhood illness 

and could not stand or walk until the age of seven, but recovered from his mysterious ailment 

around the time he entered school. He eventually became an exceptional athlete and a football 

player in college. He attended Trinity College in Dublin from 1864-70 and earned a degree in 

mathematics. He also earned a master’s degree in 1875. 

For ten years, he worked as a civil servant at Dublin Castle and as an unpaid drama critic at the 

Dublin Evening Mail. He eventually befriended the actor Sir Henry Irving and worked as his 

manager from 1878 till Irving’s death in 1905, accompanying Irving on tour and assisting him in 

letter writing and other tasks. Stoker published his first book, The Duties of Clerks of Petty 

Sessions in Ireland, in 1879. He turned to fiction over a decade later, publishing his first novel, 

The Snake’s Pass, in 1890. He then published his most famous novel, Dracula, in 1897. Stoker died 

in London, England, in April of 1912. Two years after his death, his widow Florence Stoker 

published a posthumous collection of short stories titled Dracula’s Guest. 

Dracula tells its story through journal entries, diaries, letters, and telegrams written by 

the novel’s main characters. In form it is, fundamentally, an epistolary novel, though the presence 

of telegrams and a “phonograph diary” shows the manner in which Stoker was incorporating 

communications technologies of his time. 

Dracula begins with Jonathan Harker, a young English lawyer, as he travels to Transylvania. Harker 

plans to meet with Count Dracula, a client of his firm, in order to finalize a property transaction. 

When he arrives in Transylvania, the locals react with terror after he discloses his destination: 

Castle Dracula. Though this unsettles him slightly, he continues onward. The ominous howling of 

wolves rings through the air as he arrives at the castle. 

When Harker meets Dracula, he acknowledges that the man is pale, gaunt, and strange. Harker 

becomes further concerned when, after Harker cuts himself while shaving, Dracula lunges at his 

throat. Soon after, Harker is seduced by three female vampires, from whom he barely escapes. He 

then learns Dracula’s secret—that he is a vampire and survives by drinking human blood. Harker 

correctly assumes that he is to be the count’s next victim. He attacks the count, but his efforts are 

unsuccessful. Dracula leaves Harker trapped in the castle and then, along with 50 boxes of dirt, 

departs for England. 

 
2 The following paragraphs are used with the courtesy of the Public Theatre, Lewiston, Maine, USA. Author: Caroline 
Judd: The Novel, Characters, Summary, The Themes, The Comedic Style. 



Meanwhile, in England, Harker’s fiancée Mina is visiting a friend named Lucy Westenra, who has 

recently gotten engaged after declining a number of suitors. One night Mina must search for Lucy, 

as she has fallen back into her old habit of sleepwalking. When Mina finds her outside near a 

graveyard, there appears to be a shape hovering over her for a split second. Mina notices two 

small red marks on Lucy’s neck and assumes that she must have inadvertently pricked Lucy with 

a pin. Over the following days, Lucy falls ill and is at times seen through a window next to a bat. 

Mina is worried, but she is called away once she receives correspondence from Jonathan. Lucy 

goes into the care of Dr. Seward and Dr. Van Helsing, who, after a number of failed blood 

transfusions, decide further action is needed. They then drape Lucy and her room with garlic—a 

strategy used to ward off vampires. Lucy, however, soon dies. 

After her death, many report the appearance of a creature who is attacking children in the area. 

When Jonathan (who was able to escape Count Dracula’s castle) and Mina return to England, now 

as a married couple, Jonathan’s accounts of Dracula lead Van Helsing to believe that Lucy 

contracted vampirism from the count and is the one tormenting the children. In order to prevent 

her from further killing, they unearth her corpse, stake her through the heart, cut off her head, 

and stuff her mouth with garlic. 

Now that Lucy has been taken care of, the group decides to track down Count Dracula and the 50 

boxes of dirt he brought with him. According to lore, Dracula needs the dirt of his home country 

to remain healthy. The group attempts to destroy the boxes so that Dracula has no means of 

regeneration. 

One night, amid feelings of uneasiness toward Mina’s recent behaviour, Van Helsing and Seward 

break into her room to find Jonathan unconscious and Mina drinking blood from a gash in 

Dracula’s chest. The vampire disappears and returns to Transylvania only to be followed by the 

determined group. They find him buried in the final box of dirt and promptly cut off his head and 

stab him through his heart. Dracula crumbles into dust. The vampire hunters also lose one of their 

own, Quincey Morris, during the expedition. 

 

 

 

 

 



The Play - Dracula: A Comedy of Terrors   

Characters 

Dracula: He is portrayed as a very sexually attractive and alluring man with a magnetic 

personality. Partly because of this, he is extremely self-centered. Women tend to be naturally 

drawn to him as a romantic partner and men, especially Jonathan, are drawn to him as an 

exemplification of masculinity, boldness, and self-confidence. In the end, he sacrifices himself to 

save Mina and Jonathan, which displays a degree of courage and nobility completely absent in 

the novel. 

 

Jonathan Harker: He is engaged to Lucy and is an extremely timid germaphobe. He is cautious 

about what he eats, takes no risks, and allows other characters to push him around. His fiancée 

Lucy is the clear leader in their relationship and he is controlled almost entirely by what she and 

other characters want. He demonstrates no nobility until the end, after he has been bitten and 

changed by Dracula to become much bolder and more outgoing. In the end, he reverts back to his 

usual cowardly self. 

 

Lucy Westfeldt: She is one of the heroes and plays an active role in getting rid of Dracula. She is 

engaged to Jonathan, usually takes the lead in their relationship, and often uses her cunning and 

her problem- solving skills. She is intelligent and heroic, figures out that Dracula is the vampire, 

and leads the charge to find and kill him. In the end, she uses persuasion and logic to help Dracula 

see the error of his ways and becomes the hero of the story by helping to get rid of the antagonist. 

 

Mina Westfeldt: She is a rather foolish sidekick of her sister Lucy, uncared for by her father and 

without any suitors. While close to Lucy, she often feels inadequate and in her sister’s shadow. 

She is desperate to be in a relationship, naïve, and easily taken in. An easy victim of Dracula, she 

spends most of the show incapacitated. 

 

Dr. Van Helsing: She is a German woman who speaks with a comically thick accent. She is also 

the brains of the operation in tandem with Lucy and provides much of the know-how about 

vampires. She is relatively similar to the Van Helsing of the novel and models much of his wise, 

strategic, and knowledgeable spirit. In the play, Lucy shares the role of solving the mystery and 

caring for Dracula’s victims, which makes Van Helsing’s role in the drama slightly smaller. Van 

Helsing also eventually becomes a romantic interest of Dr. Westfeldt. 



 

Dr. Westfeldt: He is Lucy and Mina’s father. He also runs the insane asylum and cares for Renfield 

and Kitty but does so in a flippant and dehumanizing manner. He is emotionally unaware and 

misogynistic and favours Lucy over Mina, frequently pushing Mina to the side or ignoring her 

completely. He is arrogant and unwilling to believe he is wrong, which blinds him to many of the 

problems in the piece. He eventually develops a romantic relationship with Dr. Van Helsing. 

 

Renfield: He is a resident of the asylum and assists Dracula in his nefarious plans after being 

taken in by the offer of delicious insects. He is primarily motivated by his desire to eat other 

creatures and by personal gain. The other characters believe him guilty of the attacks for a time, 

but his name is eventually cleared. 

 

Kitty: She is a maid in the insane asylum and a chronic kleptomaniac. Her character does not grow 

or change much throughout the piece and she mostly exists to provide comedic relief. 

 

Lord Windsor/Lord Cavendish/Lord Havemercy: These three are all arrogant suitors of Lucy who 

arrive at her engagement party to offer their counterproposals of marriage. They are all played 

by puppets in the hands of one actor. 

 

Driver: He takes Harker to Dracula’s castle. He speaks with a comically thick Transylvanian accent 

and is a caricature of the superstitious and overly cautious local. 

 

Captain: He is the man in charge of the ship doomed to wreck in England carrying Dracula and 

his belongings. 

 

Bosun: another member of the crew of the doomed shipwreck. 

 

Gravedigger: a mysterious and creepy character who points them along the way in their 

hunt for Dracula. 

 

 

 

 



Summary 

The play generally follows the structure of the novel, though it leaves out many minor plot points 

and takes several artistic liberties, most of which have to do with the length of the play and the 

artistic switch from drama to comedy. The play begins with a comedic prologue that breaks the 

fourth wall, interacting directly with the audience and preparing them for the adaptation they’re 

about to see. It also incorporates the necessary theatrical information about silencing cell phones 

and unwrapping candy right into the piece. Throughout the play, characters occasionally read 

from letters or dairies, which alludes to the fact that the novel is told almost entirely through the 

characters’ writings, but most of the play is enacted live and in the moment by the actors. The 

main plot of the play begins with Harker’s journey to Dracula’s castle. Harker converses at length 

with his carriage driver, who drops comedically exaggerated hints about who Dracula is, including 

giving Harker a braid of garlic. Other actors play wolves with light up eyes and spoof the drama 

of the novel with spray fog. Dracula’s entrance is also comedically showy and rock-star-esque, 

featuring loud music and more spray fog. Harker’s stay at the castle is greatly shortened, making 

up one scene between him and Dracula. They discuss Dracula’s new properties and Harker talks 

about his fiancée Lucy, who Dracula becomes infatuated with. Harker also tells Dracula about 

Lucy’s father, Dr. Westfeldt, who runs an insane asylum, and the local haunted house in Whitby, 

which Dracula promptly purchases. Dracula comes across as a rather goofy and stuck-up character 

designed more to make people chuckle than cause fear. 

The play then jumps from Harker’s stay in the castle to the shipwreck of a foreign vessel carrying 

mysterious cargo. The audience sees the captain and the bosun trying to steer through a storm 

and talking about how the whole crew has died except their mysterious passenger. The captain 

records some of these events in his ship’s log, and the next scene cuts to Lucy and Mina reading 

this log as they prepare for Lucy and Jonathan’s engagement party. They are enraptured by the 

drama of a shipwreck and eventually realize that Jonathan’s Transylvanian client was on board, 

hoping he collected payment 

from his client before the wreck. Jonathan arrives and he and Lucy share a romantic moment that 

displays their differences: she is the spirit of adventure, while he is extremely cautious and a rule 

follower. 

The engagement party introduces a variety of suitors of Lucy, all played by puppets operated by 

the same actor. The suitors are quite arrogant, pursuing Lucy even though she is engaged and 

ignoring everyone else entirely. Dracula appears into the engagement party with his usual self-



absorbed flair and Mina is immediately smitten, but he ignores her and bestows all his attentions 

on an intrigued Lucy. 

Dracula also meets Renfield and begins to win him over with talk of delicious bugs for him to eat, 

encouraging him to come be his servant at Withering Manor. Dracula flirts with Mina and selects 

her as the easiest victim, bringing her home with him. 

The fifth scene begins with Dr. Westfeldt reading a letter he wrote to a medical expert, echoing 

the consistent use of letters and journal entries in the novel. The letter tells of Mina’s recent 

illness, which began after the engagement party, and her father’s concerns for her health. The 

other characters tend Mina on her sickbed. Dr. Van Helsing, Dr. Westfeldt’s German medical 

colleague, arrives to care for Mina and identifies bite marks on her neck. After this, Renfield tells 

them he saw Mina leave the party with a gentleman and then runs away, escaping the asylum. 

This leads them to suspect Renfield as the culprit. 

Van Helsing immediately guesses that Mina’s illness was caused by a vampire, identity unknown, 

and they continue to care for Mina as she slowly succumbs to fits. Lucy gives her sister blood 

transfusions, and Lucy and Jonathan fight over the fact that Jonathan is a germaphobe and 

unwilling to help care for Mina. 

Dracula arrives under the pretence of caring for Mina, but no one guesses that he is the vampire, 

still suspecting Renfield. He seduces Lucy and drinks Lucy’s blood from Mina’s veins, then 

kidnapping Mina and framing Renfield. Once again, no one suspects Dracula. This pokes fun at 

the characters in the novel, who are slow to come to conclusions that seem obvious to the reader. 

On a later visit, Dracula coaches Harker in how to be courageous and adventurous. The two 

characters are often contrasted as men and love interests, especially as they both have romantic 

interest in Lucy. 

At last, Van Helsing and Lucy guess that Dracula is the vampire. Lucy’s father tells her to stay 

home while they search for him and Jonathan volunteers to go with the party, displaying rare 

courage and initiative. On the hunt for Dracula, Lucy’s father and Van Helsing flirt relentlessly, 

including while investigating a nearby graveyard. 

Shortly after, Dracula approaches Lucy and asks to marry her but she refuses, now knowing who 

he is. She then agrees to the marriage in order to buy them time to deal with him. Mina bites 

Harker and he becomes like Dracula, including his confident demeaner and bold fashion choices. 

Lucy likes this version of him even better, but Van Helsing says they must kill Dracula to free Mina 

and Harker. They head to London and search for him at his first property with no success. This 

leads to a farcical montage of the characters searching all Dracula’s properties for the coffin 



where he sleeps, which makes fun of how long it takes them to find him in the book. As they 

arrive, Dracula wakes up. Lucy convinces Dracula to be selfless and he allows himself to be killed 

to save the others, though Harker does the actual killing out of jealousy over Dracula’s advances 

toward Lucy. In the epilogue, Dr. Westfeldt and Dr. Van Helsing are romantic partners, Lucy has a 

career, she and Jonathan are married, and they are expecting a baby. The final scene shows their 

wedding day, in which Lucy’s baby bump begins to glow red and the officiant of the wedding 

reveals himself as Dracula. With this dramatic cliff-hanger, the curtain falls. 

 

The Themes 

The play is primarily a farcical comedy designed to make audiences laugh rather than ask deep 

moral questions. Partly because the novel asks such questions, however, elements of these 

themes are still present in the play and worth considering. One of the biggest questions the play 

examines is whether or not Dracula is a good character. This primarily comes up through his final 

sacrifice. Through Dracula’s final actions in allowing himself to be killed, the play explores the 

idea of what it means to be selfless and sacrificial. It also brings up the question of whether such 

sacrifice is heroic when it is not entirely voluntary, as Dracula’s is. Though he does choose the 

right thing, which is to sacrifice himself for the sake of others, he does it only by being persuaded 

and eventually forced. This leaves the audience wondering whether he is a hero or a pushover at 

the mercy of the other characters. 

Because the play deals with topics like harm to others for selfish gain, it also raises questions of 

good and evil. The line between the two is not particularly clear, as Dracula is portrayed as funny, 

attractive, and sympathetic despite being the antagonist. The other characters, while still heroic, 

boast many flaws. Most obvious is Dr. Westfeldt’s prejudice against women, particularly his 

daughter Mina. He still assists in the fight against Dracula and contributes, so he is not outright 

evil, but his arrogance and prejudice keep him from being completely good either. Thus, the play 

allows some moral ambiguity and structures the characters and their interactions to have the 

greatest comedic effect rather than offer a robust commentary on good and evil. 

Third, the play explores the idea of heroism and what it means to do the right thing. The play 

mostly examines heroism through Jonathan and Dracula, frequently comparing them. Dracula is 

portrayed as partly heroic in the end because he is willing to die for the good of others, while 

Jonathan is not heroic because he is not courageous or bold enough to care for others well or 



give Lucy the support she needs. Interestingly, Jonathan only becomes heroic while under 

Dracula’s influence, and reverts back to his cowardly self after Dracula’s death. By contrasting 

these characters, the play also looks at themes of masculinity and what it means to be a good 

man and a supportive partner in a relationship. 

The Comedic Style 

The play is written primarily in a satirical style. The Oxford English Dictionary defines satire as a 

work of art “which uses humour, irony, exaggeration, or ridicule to expose and criticize prevailing 

immorality or foolishness, especially as a form of social or political commentary.” The Merriam-

Webster Dictionary defines satire more simply as “a literary work holding up human vices and 

follies to ridicule or scorn.” In this case, the play is satirical because it pokes fun at the self-

seriousness and drama of the novel. For instance, the dramatic rising action of the novel takes 

place as the characters painstakingly search London for Dracula’s lairs. In the play, this becomes 

a slapstick montage with the characters leaping from location to location in seconds and miming 

their movements for comedic effect. In all things, the play takes the atmosphere of the novel, 

which is meant to invoke terror and deep moral questioning, and makes it light and funny, poking 

fun at the fear audiences tend to feel from vampire stories. 

The play is also written in a vaudeville style. Vaudeville began in the early 18th century in France 

as a form of light musical drama incorporating pantomime. In America, it began primarily as an 

obscene form of comedy for male audiences. By the late 1800s, it evolved into a respectable style 

of entertainment and appropriate for families. Vaudeville generally featured a variety of different 

acts, eventually including feature films in between performance acts. In this play, the vaudeville 

style reveals itself in the fact that a handful of actors play all the roles, often switching between 

them onstage by taking a wig on and off. This is meant to be purely comedic and entertain the 

audience, reminding them that they are watching a performance and not seeking to maintain a 

fourth wall. Additionally, the characters of Lucy’s suitors are played by puppets, and Mina during 

her illness is portrayed by stuffed arms and legs that stick off her bed and are moved by other 

actors. All of this combines to create a light, upbeat mood designed to keep the audience engaged 

and laughing rather than inspiring deep moral thinking. 

Other works in the same comedic style include Monty Python, Young Frankenstein, and The 

Princess Bride, as well as the popular style of Mel Brooks. 

 



The Evolution of the Vampire and the Historical context of Bram Stoker´s Dracula3 

Many vampires we know from fiction are male monsters. However, in Greek mythology, for 

example, we encounter female demons, who are feeding on children´s blood and handsome young 

men (Volckmann 155). Even though they were demons from the start instead of humans who came 

back from the dead, they have contributed to the vampire myth we know today (Kührer 17). When 

Christianity rose and the belief in an all-mighty male God was spread, life and death, originally 

associated with birth and therefore with femininity, became a masculine matter. In spite of 

growing Christianity, superstition, for example the belief in blood sucking demons, could not be 

obliterated. The demon lost its femininity but was incorporated into Christian demonology as 

gender neutral (Volckmann 156). 

The term “vampyri” though was not mentioned until 1725 when, as reported by a medical 

officer, Serbian soldiers burned an alleged vampire to ashes. A report of a similar incident in Serbia 

reached European capitals in 1732 – suddenly, the possibility of revenants, of vampires, was widely 

discussed in newspapers and scholarly treatises. (Butler 27-8). In Metamorphoses of the Vampire in 

Literature and Film, Erik Butler explains that the vampire´s first appearance in this particular region 

does not come as surprise: The emergence of vampires at the frontier between Islam and 

Christianity can be seen as “a symptom of doubts about cultural identity produced by the conflict 

of different political and religious interests and systems” (Butler 40). Vampire literature often 

includes this conflict between East and West. Stoker´s Dracula, for example, lives “just on the 

boarder of three states”, in “one of the wildest and least known portions of Europe” (Stoker 10). 

With the Age of Enlightenment science superseded transcendent beliefs and the vampire 

vanished from scientific discourse. Simultaneously, fighting superstition lay the ground for a 

metaphoric interpretation of the vampire (Volckmann 156). According to Claude Lecouteux, 

vampires symbolize a turmoil resulting from a violation of borders, from contradictions and 

discrepancy (Lecouteux 16). The vampire integrates life and death at the same time, is not only 

monstrous but also human and violates Christian beliefs in giving eternal life by killing. 

This metaphorical approach led to first literary interests, starting in Germany. […] August Bürger 

wrote “Leonore” in 1773 which was quoted by Stoker in “Dracula” in having one of Jonathan´s travel 

companions say: “ʻdenn die Toten reiten schnellʼ” (Stoker 17). Even Goethe engaged himself in the 

vampire topic and wrote the vampiric poem “Bride of Corinth” in 1797, introducing a female 

“vampire”. […] In spite of their German origin those poems were read throughout Europe – 

 
3 Taken from: Gerner, Tanja: Women in Bram Stoker's Dracula and the American TV Series The Vampire Diaries. 
Wissenschaftliche Hausarbeit im Rahmen der Ersten Staatsprüfung für das Lehramt an Gymnasien im Fach Englisch, 
eingereicht beim Landesschulamt Hessen, Prüfungsstelle Marburg. Marburg 2014. 



Goethe´s poem for instance influenced George Gordon Byron and his colleagues in 1816. At that 

time, Byron, having been forced to leave England due to various rumors, lived in the Villa Diodati 

close to Lake Geneva and read German and French horror stories with his friends John Polidori, 

Mary and Percy Bisshe Shelley. Those stories and the constantly bad weather of the “Summer that 

Never Was” inspired the gathered poets to a writing contest. Results of this contest were, amongst 

others, Mary Shelley´s Frankenstein, Byron´s Giaur, and Polidori´s The Vampire. Polidori´s The 

Vampire was the prototype of the vampires we know today. At first, the vampire had been a monster 

situated within the middle of society. Polidori´s vampire, Lord Ruthven, in contrast is a 

sophisticated aristocrat. In terms of characterization Polidori borrowed traits from Byron and 

therefore created the first Byronic vampire. With Ruthven the literary vampire myth was born 

(Kührer 86ff). 

Varney the Vampire or The Feast of Blood presented a further development of the literary 

vampire. The serialized novel was published from 1845 to 1847 and provided the vampire with its 

sharp teeth and supernatural powers. According to Butler, Varney, born as a result of civil war, 

represents an important connection between Polidori and Stoker (Butler 100). However, before 

Stoker would write his Dracula another Irish author wrote a vampire novella. Joseph Sheridan Le 

Fanu´s Carmilla introduced one of the rare female vampires in literary history, who feels attracted 

to other women. […]  

With Fanu´s Carmilla and later Stoker´s female vampire sisters in Dracula, femininity 

significantly regained active parts in horror literature. […] On the one hand, changes in society 

concerning religious belief and politics influenced definitions of femininity. On the other hand, 

literature did not only mirror societal changes but also contributed to certain beliefs in presenting 

an individual viewpoint on events. In consequence literature also influenced already existing 

gender stereotypes, simply reproduced them in order to keep them alive or even created new ones. 

Two of those changes during that time were the beginning of a woman´s movement in the 

United States of America, spreading to Europe and Freud´s Studies on Hysteria (1895). […] 

 In Great Britain, for example, the movements did not start until 1869, when Stuart Mill´s book 

The Subjection of Women, that dealt with the problems of married women, was published. In 1865, 

the Kensington Society was founded by eleven single women, who wanted to earn their living on 

their own. In 1880, they founded the first movement fighting for suffrage and the right to a higher 

education and sexual freedom. At the beginning of the 1900s the so called “New Women” fought 

for combinability of childcare and profession in order to gain independence and autonomy. […] In 

Great Britain, suffrage was granted to women in 1928. 



Those movements were highly criticized. Opponents of the women´s movement “tried to 

preserve traditional definitions of sexroles” (Showalter, Sexual Anarchy 9). They argued that 

women who reached for higher education and some kind of profession would soon, and above all, 

neglect their duty of giving birth and caring for children. The consequence would be nothing less 

but the downfall of the Empire (cf. Kline 86).  

Those two movements around the turn of the century made an impression on Stoker and his 

writing. 

Moreover, the medical discourse during that time helped to keep women in an inferior position, 

too. The rise of psychoanalysis revived the diagnosis of hysteria. The term hysteria, existing since 

ancient times, derived from the Greek term “hysteron” meaning “womb” or “uterus”. Consequently, 

the term already hints at the fact that it was used to describe women only […] (cf. Showalter, 

Female Malady 129). During the late 1890s the term had mainly been used in a metaphorical way, 

referring to the mysterious femininity as something abnormal in comparison to the male norm. 

[…] Once a woman was suffering from hysteria it was believed the disease would be transmitted 

to all female descendants (cf. Showalter, The Female Malady 123). Sigmund Freud, one of Charcot´s 

students, continued the neurologist´s work in publishing Studies on Hysteria with Joseph Breuer in 

1895. […] 

Abraham Stoker, an Irish author, lived from 1847 till 1912 and therefore witnessed the woman´s 

movement and the dawn of psychoanalysis. […] Stoker adapted a lot of the original vampire myths, 

the already established and commonly known literary vampire characters, and the topics 

connected with the undead figure. Nevertheless, he himself contributed significantly to the literary 

myth, too, in presenting his own reading of the myth that was influenced by contemporary changes. 

He attributed the vampire with some traits it did not have before, as for example the attack of the 

victim´s neck (Stoker 89), or the association of vampires with bats (90). Most importantly, he gave 

the monster a name, that still is highly associated with vampirism. When Stoker named his monster 

“Dracula” he named it after the historical figure Vlad Tepes, The Impalor, a cruel Walachian 

impostor, who placed his enemies on a stake, so they would slowly be speared from below. He had 

been known as Draculae. Dracul is latin and means “dragon” and in medieval Christian iconography 

the dragon symbolizes the devil (Butler 108).4 […] 

 
4Even though Vlad Tepes was known for his cruel governance he most probably inherited the name from his father, 

since Draculae strictly speaking means “Dracul´s son”. His father had been a member of the Order of the Dragon 
and most likely was named “Dracul” because of this. The Order of the Dragon made it its business to defend 
Christianity. 

 



[…] In the literary world, the overall association of the New Woman with the femme fatale and 

at the same time with vampirism, became common exactly during the time Stoker wrote his novel. 

When women became more aggressive, uncompromising and therefore independent they male 

parts of society feared for their supremacy. Salli J. Kline concludes in The Degeneration of Women: 

“Widely viewed as a godless creature with a vitality gained and nourished at the expense of 

patriarchal society, the New Woman was experienced a vampire from the start” (87). This 

association is anything but surprising and remembering the circumstances under which the 

vampire myth first emerged, a similarity can be seen. The idea of vampirism originated in cultural 

insecurities amongst soldiers in an area where constant changes of the regime were normal. In 

the 1890s, the regime in Great Britain was constant but different “doubts of cultural identity” came 

up. According to Showalter in Sexual Anarchy there were “fears of regression and degeneration” 

which led to “the longing for strict border controls around the definition of gender, as well as race, 

class and nationality” (4). […] 

As Kührer states, vampire movies have served as a reflection of societal changes and still do 

(161). […] One of the important filmic adaptations is Friedrich Wilhelm Murnau´s Nosferatu, eine 

Symphonie des Grauens from 1922. This movie again reflects upon ongoings within the women´s 

movement. […] During World War I women took over their men´s professions while those were 

fighting in the war. When the war ended, women had proven themselves “worthy” of the rights 

they were fighting for and during the 1920s the women´s movement´s fight for suffrage had 

reached success.5 In spite of their new position within society, women returned to an existence as 

housewives and cleared the working space for their husbands and sons returning home (cf. bpb).6 

As a consequence of gaining the right to vote, the women´s movement lost its unifying issue in 

Germany as well as in the USA and Great Britain. Barbara Ryan summarized that “with victory in 

hand, in a relatively short period of time feminism was out of style” (Ryan 35). […] Nosferatu, 

produced after the first World War in Germany, presented the heroines as completely passive and 

helpless victims all over again. The male vampire, however, had been, following the novel, a 

repellent monster. Concerning the hero, a new trend came up in “interwar Germany” (Butler 148) 

that would become important for the monster hunters of the twentieth century: Heroes were 

pictured as highly ambivalent characters, combining heroic and dark traits in their character, the 

latter features clearly reminding of a vampire. 

 
5USA: 1920, Great Britain: 1928, Germany: 1918 
6http://www.bpb.de/gesellschaft/gender/frauenbewegung/35265/weimarer-republik?p=0 (18.11.2014) 

http://www.bpb.de/gesellschaft/gender/frauenbewegung/35265/weimarer-republik?p=0


[…] Dracula himself first appeared on screen in Tod Browning´s Dracula in 1931 and was played 

by Bela Lugosi. Lugosi´s portrayal of Dracula presented a handsome and elegant vampire. […] 

During the 1950s and 60s the representation of the female character changed. Being sexualized, 

women became “predatory but alluring vampires” and the vampire kiss became even more 

explicitly eroticized (Beck 91). This sexualized portrayal of women brings Dracula´s vampire sisters 

back to mind and indeed, this development of female characters again occurred simultaneously 

with a new wave of feminism. In 1963 Betty Friedan published her book The Feminine Mystique 

which initiated feminist issues anew.  

In the 1970s then, both, movie adaptations and the literary vampire, changed the image of the 

monster drastically. William Crain´s movie Blacula from 1972 concentrated on the love story 

between the monster and the woman rather than on the “good” versus “evil” dichotomy. The novel 

Interview with a Vampire written by Anne Rice, published in 1976 and The Dracula Tape written by 

Fred Saberhagen in 1975 initialized a change of perspective in presenting the vampire´s point of 

view as major narrative perspective. […] The vampire gets humanized and “good” and “evil” are not 

distinguishable that easily any more (cf. Kührer 164). Since the vampire is losing its fear-factor 

there is a shift in genre. The vampire does not solely belong to horror fiction any more, it appears 

in every imaginable context addressing every potential target audience. Initially customized for a 

male audience, producers of vampire fiction started to take the female as well as the adolescent 

audience into account, too. […]  

An early example for this development is the movie The Lost Boys from 1987, set in California. 

The vampire combines many topics that become relevant in adolescence for the first time. Coming 

of age also means to undergo a process of self-discovery and of questioning the meaning of life, 

death, and love, three topics incorporated in the vampire (cf. Lecouteux 180). During the nineties 

two movies and one TV series triggered a new wave of vampire-fascination. 1992 Bram Stoker´s 

Dracula was released. In the same year the American TV series Buffy the Vampire Slayer started 

running and in 1994 the filmic adaptation of Anne Rice´s Interview with a Vampire was released. 

The movie Interview with a Vampire presents the gender discrepancy even more drastically than 

the novel. The choice of actors resulted in very masculine male vampires contrasted by their 

“motherhood” concerning Claudia. Bram Stoker´s Dracula develops the female character further in 

integrating a love story between Mina and the vampire that was not part of the original novel. 

Falling in love with the vampire, Mina is not victimized but becomes even more active than in 

Stoker´s novel. She herself kills Dracula but not out of fear but out of love. Finally, with Buffy a 

completely new female character emerged: modern in clothes and attitudes. Buffy is the self-



confident and independent teenage-monster-hunter of the 90s who reinterprets the victim´s role. 

In Buffy women do not need men to save them, they can save themselves and take responsibility 

for others at the same time.  Whereas in Interview with a Vampire men are equipped with “female” 

qualities, in Buffy women also show “male” character traits. Instead of those clear-cut dichotomies 

of passive-femme fragile-victims and active-femme fatale-vampires the new female characters 

represent a “femme complexe” incorporating many sometimes even contradictory character traits 

at once (cf. Kührer 222). The vampire in Buffy, however, is mostly the monster again. […] 

The love stories interwoven in the vampire story in addition to the teenage female lead make 

clear that this series is mainly produced for a teenage female audience, firing the starting pistol 

for many more vampire movies and novels solely created for a female target group to come. Buffy 

is pioneering in something else as well: It is not only a horror series, it is also about community, a 

new understanding of roles, it is an adventure story, as already mentioned, has an integrated love 

story, and above all, Buffy is a coming-of-age story. Thus, the series is traversed by generic hybridity. 

The focus does not lie on the vampire itself and therefore, other topics can be in the foreground. 

This concept of generic hybridity has been carried on by the vampire texts and movies of the 

following years to come. In the early 2000s Stephenie Meyer´s Twilight series published from 2005 

till 2008 is mainly a teenage love story between Edward and Bella. Vampirism is used as a motif, 

not as the central issue (cf. Kührer 175). The saga has been highly criticized especially from the 

feminist point of view. Bella is willing to give up everything for Edward: her humanity, closely 

linked to her soul, her friends, even her family. She makes herself completely dependent on Edward 

and does not see the danger she places herself in. She wants to be with him forever, he wants to 

marry her first. These conservative ideas are a significant step backwards in comparison to the 

tough Buffy and all she fought for. Nevertheless, those books were binge-read by millions of girls 

and women all over the world. Kührer explains this with a wish for safety in the Western world, 

dominating anything else. The source for this longing is seen in the terrorist attacks in 2001. 

Suddenly, personal and financial safety was endangered and the vampire, immortal (instead of 

undead) and usually rich and good-looking seems to provide stability in unfamiliar chaos (cf. 177-

178). 

The hype about this saga prompted another wave of vampire fiction […]. Especially vampire 

series and movies as True Blood (2008-2014), The Vampire Diaries (2009- 2017), The Originals (2013- 

2018) or What we do in the Shadows (2014) were flooding our TV and movie theatres. The female 

character recovered in the early 2000s from this conservative, helpless, and dependent role 

introduced by Twilight and the vampire hype slowly declined for now.  
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Lesson Material for Dracula: A Comedy of Terrors 

Pre-Watching Material 
1) Changing the genre 

0) Prepare at home: Watch the video “How to Write a Theatre Script in 12 Steps with 

Examples” and take notes on what to consider when writing a play. You only need to 

watch until through 11:55.  

Watch it again: Create a vocabulary list for play writing. Look up and add any other words 

you do not know. 

https://www.youtube.com/watch?v=FgGjpXOScaM&t=526s  

 

1) Read the first diary entries in Stoker´s novel Dracula.7 

2) Sum up their contents in class. 

3) Stoker´s “Dracula” is an epistolary novel. It consists of diary entries and letters, so there is 

no direct interaction that drives the plot forward. 

 

 Go into groups of 4 and think about ways to transform the novel into scenes of a play 

without completely losing the original character of the novel.  

First: Think about elements that need to be changed or omitted.  

Second: Consider Sound and Stage Design. Which elements could be used to 

convey the content of the chapter? How can the mood and atmosphere be 

conveyed? 

Third: Write a first draft of the scenes including general information about 

characters beforehand and stage directions that accompany your dialogue. Are 

there any props you could bring from home to help the scenes along? 

Fourth: (next lesson) Possibly bring props and act out your scenes for each other.  

 

 

 

 

 

 

 
7 Taken from: https://www.gutenberg.org/cache/epub/345/pg345-images.html#chap01 

https://www.youtube.com/watch?v=FgGjpXOScaM&t=526s


3 May. Bistritz.—Left Munich at 8:35 P. M., on 1st May, arriving at Vienna early next morning;  

should have arrived at 6:46, but train was an hour late. Buda-Pesth seems a wonderful place, from 

the glimpse which I got of it from the train and the little I could walk through the streets. I feared 

to go very far from the station, as we had arrived late and would start as near the correct time as 

possible. The impression I had was that we were leaving the West and entering the East; the most 

western of splendid bridges over the Danube, which is here of noble width and depth, took us 

among the traditions of Turkish rule. 

We left in pretty good time, and came after nightfall to Klausenburgh. Here I stopped for the 

night at the Hotel Royale. I had for dinner, or rather supper, a chicken done up some way with red 

pepper, which was very good but thirsty. (Mem., get recipe for Mina.) I asked the waiter, and he 

said it was called “paprika hendl,” and that, as it was a national dish, I should be able to get it 

anywhere along the Carpathians. I found my smattering of German very useful here; indeed, I 

don’t know how I should be able to get on without it. 

Having had some time at my disposal when in London, I had visited the British Museum, and 

made search among the books and maps in the library regarding Transylvania; it had struck me 

that some foreknowledge of the country could hardly fail to have some importance in dealing 

with a nobleman of that country. I find that the district he named is in the extreme east of the 

country, just on the borders of three states, Transylvania, Moldavia and Bukovina, in the midst of 

the Carpathian mountains; one of the wildest and least known portions of Europe. I was not able 

to light on any map or work giving the exact locality of the Castle Dracula, as there are no maps 

of this country as yet to compare with our own Ordnance Survey maps; but I found that Bistritz, 

the post town named by Count Dracula, is a fairly well-known place. I shall enter here some of 

my notes, as they may refresh my memory when I talk over my travels with Mina. 

In the population of Transylvania there are four distinct nationalities: Saxons in the South, and 

mixed with them the Wallachs, who are the descendants of the Dacians; Magyars in the West, and 

Szekelys in the East and North. I am going among the latter, who claim to be descended from 

Attila and the Huns. This may be so, for when the Magyars conquered the country in the eleventh 

century they found the Huns settled in it. I read that every known superstition in the world is 

gathered into the horseshoe of the Carpathians, as if it were the centre of some sort of imaginative 

whirlpool; if so my stay may be very interesting. (Mem., I must ask the Count all about them.) 

I did not sleep well, though my bed was comfortable enough, for I had all sorts of queer dreams. 

There was a dog howling all night under my window, which may have had something to do with 

it; or it may have been the paprika, for I had to drink up all the water in my carafe, and was still 



thirsty. Towards morning I slept and was wakened by the continuous knocking at my door, so I 

guess I must have been sleeping soundly then. I had for breakfast more paprika, and a sort of 

porridge of maize flour which they said was “mamaliga,” and egg-plant stuffed with forcemeat, a 

very excellent dish, which they call “impletata.” (Mem., get recipe for this also.) I had to hurry 

breakfast, for the train started a little before eight, or rather it ought to have done so, for after 

rushing to the station at 7:30 I had to sit in the carriage for more than an hour before we began 

to move. It seems to me that the further east you go the more unpunctual are the trains. What 

ought they to be in China? 

All day long we seemed to dawdle through a country which was full of beauty of every kind. 

Sometimes we saw little towns or castles on the top of steep hills such as we see in old missals; 

sometimes we ran by rivers and streams which seemed from the wide stony margin on each side 

of them to be subject to great floods. It takes a lot of water, and running strong, to sweep the 

outside edge of a river clear. At every station there were groups of people, sometimes crowds, 

and in all sorts of attire. Some of them were just like the peasants at home or those I saw coming 

through France and Germany, with short jackets and round hats and home-made trousers; but 

others were very picturesque. The women looked pretty, except when you got near them, but they 

were very clumsy about the waist. They had all full white sleeves of some kind or other, and most 

of them had big belts with a lot of strips of something fluttering from them like the dresses in a 

ballet, but of course there were petticoats under them. The strangest figures we saw were the 

Slovaks, who were more barbarian than the rest, with their big cow-boy hats, great baggy dirty-

white trousers, white linen shirts, and enormous heavy leather belts, nearly a foot wide, all 

studded over with brass nails. They wore high boots, with their trousers tucked into them, and 

had long black hair and heavy black moustaches. They are very picturesque, but do not look 

prepossessing. On the stage they would be set down at once as some old Oriental band of 

brigands. They are, however, I am told, very harmless and rather wanting in natural self-assertion. 

It was on the dark side of twilight when we got to Bistritz, which is a very interesting old place. 

Being practically on the frontier—for the Borgo Pass leads from it into Bukovina—it has had a very 

stormy existence, and it certainly shows marks of it. Fifty years ago a series of great fires took 

place, which made terrible havoc on five separate occasions. At the very beginning of the 

seventeenth century it underwent a siege of three weeks and lost 13,000 people, the casualties 

of war proper being assisted by famine and disease. 

Count Dracula had directed me to go to the Golden Krone Hotel, which I found, to my great 

delight, to be thoroughly old-fashioned, for of course I wanted to see all I could of the ways of 



the country. I was evidently expected, for when I got near the door I faced a cheery-looking elderly 

woman in the usual peasant dress—white undergarment with long double apron, front, and back, 

of coloured stuff fitting almost too tight for modesty. When I came close she bowed and said, 

“The Herr Englishman?” “Yes,” I said, “Jonathan Harker.” She smiled, and gave some message to 

an elderly man in white shirt-sleeves, who had followed her to the door. He went, but immediately 

returned with a letter:— 

“My Friend.—Welcome to the Carpathians. I am anxiously expecting you. Sleep well to-night. 

At three to-morrow the diligence will start for Bukovina; a place on it is kept for you. At the Borgo 

Pass my carriage will await you and will bring you to me. I trust that your journey from London 

has been a happy one, and that you will enjoy your stay in my beautiful land. 

“Your friend, 

“DRACULA.” 

4 May.—I found that my landlord had got a letter from the Count, directing him to secure the 

best place on the coach for me; but on making inquiries as to details he seemed somewhat 

reticent, and pretended that he could not understand my German. This could not be true, because 

up to then he had understood it perfectly; at least, he answered my questions exactly as if he did. 

He and his wife, the old lady who had received me, looked at each other in a frightened sort of 

way. He mumbled out that the money had been sent in a letter, and that was all he knew. When 

I asked him if he knew Count Dracula, and could tell me anything of his castle, both he and his 

wife crossed themselves, and, saying that they knew nothing at all, simply refused to speak 

further. It was so near the time of starting that I had no time to ask any one else, for it was all 

very mysterious and not by any means comforting. 

Just before I was leaving, the old lady came up to my room and said in a very hysterical way: 

“Must you go? Oh! young Herr, must you go?” She was in such an excited state that she seemed 

to have lost her grip of what German she knew, and mixed it all up with some other language 

which I did not know at all. I was just able to follow her by asking many questions. When I told 

her that I must go at once, and that I was engaged on important business, she asked again: 

“Do you know what day it is?” I answered that it was the fourth of May. She shook her head as 

she said again: 

“Oh, yes! I know that! I know that, but do you know what day it is?” On my saying that I did not 

understand, she went on: 



“It is the eve of St. George’s Day. Do you not know that to-night, when the clock strikes 

midnight, all the evil things in the world will have full sway? Do you know where you are going, 

and what you are going to?” She was in such evident distress that I tried to comfort her, but 

without effect. Finally she went down on her knees and implored me not to go; at least to wait a 

day or two before starting. It was all very ridiculous but I did not feel comfortable. However, there 

was business to be done, and I could allow nothing to interfere with it. I therefore tried to raise 

her up, and said, as gravely as I could, that I thanked her, but my duty was imperative, and that I 

must go. She then rose and dried her eyes, and taking a crucifix from her neck offered it to me. I 

did not know what to do, for, as an English Churchman, I have been taught to regard such things 

as in some measure idolatrous, and yet it seemed so ungracious to refuse an old lady meaning so 

well and in such a state of mind. She saw, I suppose, the doubt in my face, for she put the rosary 

round my neck, and said, “For your mother’s sake,” and went out of the room. I am writing up this 

part of the diary whilst I am waiting for the coach, which is, of course, late; and the crucifix is still 

round my neck. Whether it is the old lady’s fear, or the many ghostly traditions of this place, or 

the crucifix itself, I do not know, but I am not feeling nearly as easy in my mind as usual. If this 

book should ever reach Mina before I do, let it bring my good-bye. Here comes the coach! 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



2 Compare versions – Listening Task 

1 After reading the first two diary entries in Dracula, listen to the first episode of the podcast 
Dracula, a Comedy of Terrors until 11:19. 

Divide the different tasks between yourselves and take notes on one of these aspects:   

 

- Differences in content between this version of Dracula and the traditional story 

plus 

The continuation of the story 

- Elements used to transfer the horror story into a comedy – give examples 

- The use of sound elements and their effects – give examples 

 

https://podcasts.apple.com/us/podcast/dracula-a-comedy-of-terrors/id1507691185 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



While-Watching Material 

Quiz Dracula 

1. What is Jonathan Parker’s job? 

 A) real estate agent 

 B) doctor 

 C) construction project manager 

 D) tax accountant 

 

2. Whose picture does Joseph Harker show to Dracula? 

A) Mina Westfeldt’s picture  

B) His mother’s picture 

C) Lucy Westfeldt’s picture 

D) His own picture 

 

3.  What kind of mental health disorder does Kitty Rutherford have? 

A) Kleptomania 

B)  Pyromania 

C) Trichotillmania 

D) Oniomania 

 

4. Where does Doctor Van Helsing come from? 

A) the Netherlands 

B) Belgium 

C) Germany 

D) Denmark 

 

5. Why does Renfield suddenly appear when the name of the band “Beatles” is mentioned? 

A) because that’s his favorite music band 

B) because he misheard it as beetles, which he likes to eat 

C) because he misheard it as beetles, which he is very scared of 

D) because that was his father’s name 

 



6. Why is Dr. Wallace Westfeldt shocked when he discovers that Dr. Van Helsing is a woman? 

A) because he always wanted to meet a female doctor 

B) because his mother was also a doctor 

C) because she looks more like a man 

D) because he actually wanted a male doctor 

 

 

7. What happens to Jonathan Harker when he turns into a vampire? 

A) he gets long hair and a lisp 

B) he becomes fearless and makes bold fashion choices 

C) he acts just as normal 

D) he starts flying as a bat biting everyone around him 

 

8. As what dresses Dracula up during Lucy’s and Jonathan’s wedding? 

A) the baby 

B) a bat 

C) a minister 

D) an old lady 

 

 
 

 
 
 

 
 

 
 

 
 

 
 

 



 

 

Novel vs Play - Compare 

1 ) The play is loosely based on the novel, which means that a lot of artistic license was used 

when creating the play. Compare the relationships of the characters in the novel to those in the 

play based on the letter below. 

 

LETTER, LUCY WESTENRA TO MINA MURRAY  

17, Chatham Street  

Wednesday  

My dearest Mina,  

I must say you tax me very unfairly with being a bad correspondent. I wrote you twice since we 

parted, and your last letter was only your second.  

Besides, I have nothing to tell you. There is really nothing to interest you. Town is very pleasant 

just now, and we go a great deal to picture-galleries and for walks and rides in the park. As to the 

tall, curly-haired man, I suppose it was the one who was with me at the last Pop. Someone has 

evidently been telling tales.  

That was Mr. Holmwood. He often comes to see us, and he and Mamma get on very well together, 

they have so many things to talk about in common. We met some time ago a man that would just 

do for you, if you were not already engaged to Jonathan. He is an excellent parti, being handsome, 

well off, and of good birth. He is a doctor and really clever. Just fancy! He is only nine and twenty, 

and he has an immense lunatic asylum all under his own care. Mr. Holmwood introduced him to 

me, and he called here to see us, and often comes now. I think he is one of the most resolute men 

I ever saw, and yet the most calm. He seems absolutely imperturbable. I can fancy what a 

wonderful power he must have over his patients. He has a curious habit of looking one straight 

in the face, as if trying to read one's thoughts. He tries this on very much with me, but I flatter 

myself he has got a tough nut to crack. I know that from my glass. Do you ever try to read your 

own face? I do, and I can tell you it is not a  

bad study, and gives you more trouble than you can well fancy if you have never tried it. He says 

that I afford him a curious psychological study, and I humbly think I do. I do not, as you know, 

take sufficient interest in dress to be able to describe the new fashions. Dress is a bore. That is 

slang again, but never mind. Arthur says that every day.  



There, it is all out, Mina, we have told all our secrets to each other since we were children. We 

have slept together and eaten together, and laughed and cried together, and now, though I have 

spoken, I would like to speak more. Oh, Mina, couldn't you guess? I love him. I am blushing as I 

write, for although I think he loves me, he has not told me so in words. But, oh, Mina, I love him. 

I love him! There, that does me good.  

I wish I were with you, dear, sitting by the fire undressing, as we used to sit, and I would try to 

tell you what I feel. I do not know how I am writing this even to you. I am afraid to stop, or I 

should tear up the letter, and I don't want to stop, for I do so want to tell you all. Let me hear 

from you at once, and tell me all that you think about it. Mina, pray for my happiness.  

 

Lucy  

P.S.--I need not tell you this is a secret. Goodnight again.  

L.  

 

Post-Watching Material 

The Evolution of the Vampire 

1. Make yourself familiar with the evolution of the vampire and the changes in society 

that result in different versions of the vampire.8 

2. Place the play you have just seen in the different traditions of vampire tales. Give 

reasons.  

3. Discuss the social context that gave rise to this particular interpretation of vampires. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
8 Text can be found starting on page 12. 



Appendix: 
 
 

Correct Answers Dracula Quiz 

1. A 
2. C 
3. A 
4. C 
5. B 
6. D 
7. B 
8. C 

 


